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- Fehrvari, Gaza. 1976, Islamic Metal work of 700-1300. London: 

Faber and Faber.
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Naskh, and other writing styles have been seen on works of art, and 

their visual beauty with mystical and spiritual themes contains valu-

able messages for artists and visitors over times. The metal samples 

studied in this research, that is, documentation of the metallic trea-

sures of the National Museum of Iran, are decorated with Quranic 

inscriptions. According to this grouping, such as the content and 

form: (1) aspects of protection from disasters, (2) relevance of di-

vine objects, (3) signs associated with victory on military works, (4) 

protection as part of other works in verses 256-257 of  Surah Baqara, 

59 Al Nam, and (6) GH, Surah Fatehah, 3 and 4 Surah Tawheed, 13 

Surah Saf have studied. 

The research method is descriptive-analytical with a visit to the Na-

tional Museum of Iran; the aim of research is matching, explana-

tion, and interpretation of Quranic inscription themes in Safavid and 

Qajar Periods metalworking. The research question is what Quranic 

inscriptions do with metalworking in terms of content and themes? 

Our assumption suggests that the theme and content of the Quran is 

proportional with the function of metalworking. The inference is that 

the Quranic verses can be seen less than other inscriptions because 

of their sacredness and prohibition of touch of Quran without ablu-

tion. This subject has more evidence, especially in the case of works 

that have daily use. The metalworking are various in typologies as 

include Quran box, sword, and Cup of forty Keys (Chehel Kelid) 

-

tion. This expresses the artist’s familiarity with Quran because they 

are able to show beauty works with love and humility. 

Keywords: Inscription, Metal, Quran Verses, Islamic Art, Safavid 

Period, Qajar Period. 
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Abstract

Ever since man discovered metal, he got familiar with its properties 

and its importance in making glass objects like tools and implement-

ing them in war, bowl, ewer, coins, and other items. Metalworking 

art contains antiquity history in Iranian art and the diffusion of metal 

has allocated clear periods in the Iranian art and archaeology such as 

Bronze and Iron Ages. Unique treasures of metalworking works have 

the Museum of Iran and the World; the most important collection of 

metal objects have found from Marlik, as well as a series of Luristan 

bronze and many other series. Moreover, metal have emerged con-

siderably over history for example Media, Achamenid, Parthian, and 

Sassanid), but Sassanid metalwork has an important role shaping the 

Islamic Art, especially metalwork. Khorasan Metalwork School (1-7 

centuries AD) techniques and concepts of structural motives which 

have been indebted.

Islamic art in the form and contents of various motives of a variety 

of plants, animals, humans, geometric, graphic scrolls  can be seen 

in Iranian metal-working art; one of which is a written inscription 

(pre-Islamic) containing themes such verses, poems, names/dates of 

the manufacturing, and praying. This study is focused on the inscrip-

tions of Quranic verses written on the metalwork during Safavid and 

Qajar Periods. Regarding to this, these periods are in a great position 

compare to the other periods, especially religiously studying its in-

two important principles of Shi’ism and nationalism were inspired to 

create works of art, and these principles are seen in artwork. Islamic 

art can be seen in various formats and contents in Iranian metal-
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